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Au.'; naheliegenden Granden nehmen
wir Wien als Ausgangspunkt der Uber-
legungen. Genausogut konnte man je-
coch jede andere -~ sagen wir europal
sche - Stadt nehmen, um festzustellen,
dad sich die Stadibilder im Laufe der Zeit
angleichen, Dieser Wande! der Stadtbil-
der schent vorprogrammiert. Versuche,
e feinghedrige Stimmung zu transior-
mieren, sind, wenn gberhaupt unternom-
men, gescheitent

Alle Stadie funktionieren nheute ahnlich
und haben dhniche Problome

Es sind die Probleme der Kcerdination
zwischen dHentichem und indwiduelliem
Verkehr, der Parkplatzbewirtschaltung
und den Fuigangerbelangen

Die Frage dar &ffentlichen Sicherheit, die
Bereitstellung von Funktionsflachen, um
Kontrahenten zu separieren und die Ser-
viceeinrichtungen zur Stelgerung des
Komforts

Der Umgang mit historischen Stadtker-
nen im Zusammenhang mit Attraktvitats-
stesgerung fur Stadretourismus und Kon.
sumverhalten

Die Bereitstallung von Wohn- und Ar-
veitsraumen sowehl in den Kernen als
auch an der Paripherie

Die Balance zwischen Wachstum, Mo
dernisierung und Erhaltung, cer Gegen-
satz zwischen Mittelpunkistadt und aus-
ulerndem Umraum,

Die Antworten au! die sich gleichendan
Probleme gleichen die Stadte einander
an. Sie agleren wig Firmen - mit histori-
schen Eigenheitan ais Logo-Spender - in
Standort- und Imagekonkurrenz. Die da-
mit verbundena Ausroltung der alten
Eigenhaiten ainer Stadt wird immer wie-
der mit Trauer wahrgenommen, kann
aber offenbar nicht verhindert warden
Vieles an wertvollen historischen Res-
sourcen der Diferenz, der identitat, ces
Speazifischen wird zerstdet und wirde, bel
Erkennen dieser Kontinuitdl, eines akti-
ven Schutzes bedirfen. Bezogen auf den
Main-Stream kann nur eine Ausklamme-
rung diesen Abschleif-, Angleichungs
und Synchrenisationsprozel verhindern.
Die einer subtilen Transformation fahig
waren, sind minoritdr, anspruchsvoll und
daher nicht paktfahig und in dieser Rolle
der Entwickiung einverigibt. Die Steue-
rungsmechanismen der Demokratie ma-
chen alle zu Komplizen der Main-Stream-
Produktion. Daher I8t die Frage berech.
tigt und aktuell, unter welchen Bedingun-
gen - positiv bewertet - sich Eingriffs-
mdglichkeiten ardffnen

Leopold Redl hat in einem seiner letzten
Artiked unter dem Titel Europaische
Stadt?” und dem Untertitel ,An Gramat-
neusiedl, Attnang-Puchheim fahrt kein
Weg vorbes; Versuch Ober Salzburg heu-
te", geschrieben: .Die Geschichte der
Stadt, ist sie nicht auch die Gaschichle
der Angleichung? Gleichermafen Ort,
Resultat und Geschehen dessen, was wir
den Prozal Ziviisation nennen? Jenan
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gall der zmvilisatorische
standardisierung au! den ver

sten Ebenen, in ok verschie
) Formen, von groben und feinen
Rastern begleitet wird. Die reale [ M
geér Slandargisierung &t s N ainerm
Text nicht zeigen, Die Bilder sind beliebia
wrausgegrfiena Beispiele Se sind
gleichsam selbst nur standardisiert z
atrachien: Nicht als Zemtren' g !
éxle des Designs -, sondern als Auswahl
@iner unenaichen Zahl von Partikeh [ [3]

QCer Siruxiuren g alltlaghchen

den. [ ese Par o uns
wichlig ur die Archit yate, nict
nur in technischer Analogie, um festz
stellen, dall vieles n der Architekiur u

et S0 St
it erfoigt. Es
&uch wichtig far esne Haltung, die besag
Architekiur soll selbstverstandlich sein
sie soll den standardisierten Alllagsal
dufen Okonomisch und demokratisc
entsprechen, £s gibt Standardelemente
in ¢en Stadten - und mittlierwelle auch in
den Dorfern -, die sich nie aus der jewe
ligen singuldren Ortlichkedt entwickalt ha
ben, sondern m Austausch, Transfer
Ober Konkurrenz entstancen sind. Zur
Stancardausrdstung einar Stadt gehorer
JM NUr @iniges zu nennen - die U-Bahn
der Flughalen, die Fulgangerzone, die
Hoteketten, die Businessparks -, wobe
der Wissens- und Erfatvungstransfer zw
schen den Stadten sicher zu verbesserr
wihre. Erst Indem diese internationalen
Elemente - Bausteine aus ainem inerna
tionalen Funktionsfeld - in die jeweilige
Sact und In manches Dorf gelangen, e
eben diese sinen Standard, der sie ver
gleichbar, benutzbar macht. Dies gilt #Qr
den privaten Konsum wie far die Wirt
schaft. Die notwendigen Handiungen
die Standardbedienungen, warden auch
von jenen, die Ober den Verlust von In-
dividualitat klagen, Im Anspruch auf
Komfort vollizogen. Dieses verinnerlichte
Senutzen hat zwer Efekte: Einersets
wlizient es sich, ohne bewullt Wert 2u

Baven noch &
slert ung oSxonomi

don « in einer Gesellschaft. in der es
hauptsachlich um Werte gem und
den die individuellen

Zum angeren we
Eigenheiten ausgegichen und 80
vorwurt camit der subjextven
Selbstverwirkichung gegengesteuert. Es
herrscht ein gespallenes Bewubtsein
wonn Angleichung beklagt und gleich-
zeitg der Anspruch aul Bendtzung er
oen wirg
Tendenziell werden sich die Mens
selbst angleichen, indem sie immer m
dardisierte Ablaufe vollziehen, Das
Spel von Manniglaligkedten und Eigen-
arten wird subtiler, d des wercen un-
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eine andere Maghchkeit, in der das xrea

fiv.at 181 | "
IV-80DI0¢ Cho Mo

|
acheinbar 'paradox Ist, gall

chichtig gefOnrte manzipatior

chung umerstutzen. Ayt der Alllagseb
ias Modellver
nem Lebensak

voneinander

qung g Gasamistrdmung ger Angle

ne st 2
haltan

1@ Eu

Slnbor

arierte und zun
haiten wie Kindhait A

«
oL

jetrennt nach Geschlecher belder
sichtbar weniger scharfe Grenzen. Die
Medizir n Grunde immer eingesetzt
zum Ausgleich psychischer und kdrper
sher Nachteile - unterstonzt die Entwick
ung. Fruher hat es eindeutig das Prmat

Sdar Arbeit gegeben Tarmnok

relzellgeselischall, Konsumge
signaiisieren Umwernungen die
3

8. Im Bidungswesen wird behauptet,

r Ar e

gall zunahmend ene Nwvellierung nach
inten erfolgt. Tatsache ist, dall veles an

(3] 1Z von Qera
st. Dwe derzei

{ Y Jogen
AUsiancerglect ung, polansiern die

Mionalen E ‘ 3
gern wird jedoch um die Angleichun

von Kontingenten gerungen. Es wil -3'-.‘
gen Rahmen sprengen, wollte man ol

halte Anndherung varschiede-

Jesell '7.“~.-_'|.,",«v

sprechen; Was ¢ als Standard durch-

i, was a .

Wir( Ver

wwiIcuuMms aulfgebauten USA

statt. In einem Groflversuch soll das S«

einen in Ewrcpa historisch ent
andard angeglichen wergen

ergrund 0! yOZ2)a Ty

solte &
solite e

Tusammaentiul verschiedener

SlUNgen Kommen. S0 Qe

g { etwa ein Lokal von McDonalk

Jor Wiener Karmnind ira 1GQ, ain
weite sives Warenhaus m Zen-
rum zun tzuh rags N einam

Aanolanpunxt einer ausufernden

O ; Cherwaise nch jer
Kann nicht gelragt werd

dam line

umen
Anzahl und onde
. jar Enbongung von v telangeor

LEIruKiy




vl eine irae fer Mippren

WL Iwwl el e

" Cotiage y Chet W (Wertabrearsirs |EVAN . Sh e
ST M e

" Dwr Armarinew Rgw Talle M Ml Mewr
CEO WSSEN Apve- Tedtved -Fapavien Nachanua

W

schung von ethnischen Codes. Uns inter
essiert die Corage als Zeichen oe
sammeansetzung unterschiadliche

gargvorsie chl a

Granzen der sind dort, wo sie
formal zur 80 K kommer Woor
ni n verhelfen. Utopisch wei-
tor M wilrden de Bruchlinien der

ollage immer manr verdiassen und zu

einem Gesamtbild funhren

Der Begri der komplexen En'a |
meint N ynser&em Yers ons - eine
Struktur, @ing bad-, kommunikations .

xonsensiahige Form, die vielfalligste An
forderungen - an Okonomie, Demokratie
Minorititen und Subjekte - oMen zusar
menfait R

Verfainery st
Ce

Jie Extra
darc ers
sen verbunden Unmer Konkurrenzdruck
warden sie eilwesa oder in Stuten
tandargprogramm  Ubernomimen
ene Direkle Architeklur 18 k

unter dem Aspekt einer

N gén S1ancarg als

cheinen. Exiras sind mit Aulprei

dignung von indwiduelien Vorieben rele

v 1'|. q"""‘.‘zf'-l m h no H.TP ;."l' ‘l"v"t."'r'.lr’,\
Jos Standardprogramimes Die Kr

der jewells alten Progy
wird lor daraulicigenden zu behaber

é Kipaee

varsuchl, um gamit vert e
chancen am Markt zu erreichen. Fehit der
Wille zur Wellerentwickiung, veraltel e
Produkt. Anders Produkt nur
dann wellerzuentwicken, wenn danach
die Notwandigket bestaht

Helga Novotny analysierte diesen Prozed
in ihvem Buch GENZEIT": ,Am Ende

O

S ISt en ¢t

.
S ware gas verale

der Vollendung

kann, nac

e Produxt

(aq Ara “Yalas )
({Ca8 ware l K ),
’ ) " n g ) « i { L, )
NOues begl | das Noue st nich

efr S0 unbeschwert neu, wie es der
:-.*f:."ﬁ 'Qﬂﬂhhf‘ anst vern e =5 I8t
Neues, das Alles fliedt, nicht a's
near fortwirkenge Vergangenhe
Sleigewicht einer Tradition, sondern als
‘E'-Z,'-lle".:'! E genzeit anes Innovatons-

Zyklus. Nur s0 kOnnen aus der Prolifera

neue gesalischa

jlenz  entsl

che ormMmen

aor
statt in der Zukunt in der erstreckien Ge

genwart.*
Zu unterschadon ist zwischan statischen

und dyr
MuB nicht unbedingt wi

schan Procukten. Der Sesse

ilerertwickalt
werden, wail eine Vielzahl von ausgerai!

¥rocy

shald beer

oy ry ¥’ Cas
mene o4

18r
4y
J

Urle ka S Sing vielrac

ns st

y Gabiet

&l 18t eéin Produkl umso bes
f Standard und nicht au

ras beruht, Die Architektur operert m

lenden;

& mehr as av

ainem sebhr t_".".;vl'”’]”'.'.'“ :'. qgramiy N
Standardprodukten. Das liegt daran, daf
gie Bavautgaden Joert
siart und mit traditio
egl werden

n der heutigen Ge




Wi ™ !
30k cl J
r fah r autur
| ) QAL ')
) ] bet tet, dieser C n
( ol 88 S
Al JOME I
ment 1 1a f
NiwICke | i
| UnNoe 1 Im
| I 1'."
haftlic ol Ext
Ul 20 I dié Grungdia
r (2l ormar | tehe
1 SNkOk le»
‘1)' cgarc v 1 : - o
fo f wWellerer I
n. Wenr &5 hezeichner
Archit oS )
] VO : O e!
I ain line lumsmod
J 2o JO W
) Jstau niert s F
‘ ) ’ !
s | dargisierys
roet [ onthan. §
in nni ahrnehmi
no | 1 VO indard. O
Al ane
S demokratische Zeitst [«

! 15 bedeut ) brme
AW g v £ | e
Auss 50( iaf «
1090 | v 1¢ g
5 awe y Zaich

| okral

lllll

] nog ! Parmanen
' | M
A2 Mo 1ims
Fxtra
] 81 5(
{arn Ausainande
I ( '
| el iangerse
| it u
L ! jo [
kip . Der f
! no Je an
] al=ln an )
of i
[ hia )

1l il
| \"."\\kn. |

Urlaubstriume

|

it gttt

AR

WM




Q5

‘ '

ubsland 3iNIg

unter dem S ¢ P

l II | w i |
ar |

jraiteé Daszplin, O
gxistiert zum Teil un
wienwar!

brochen in der

ng zur Neudefintio
Neudetinit 0

der Archetyper

emoxrahe hingegen 15! ng PAttoresks
AnDINGUNg an Agore
zen und Boulevards sind im
Massenkommunikation cbsole Mit der
Umstruktur ernung Kontnentalsuropas Ir
Demokration zu Beginn des 20 Jahrhun
wurgse zu arsten Male die Demo-

i rdBeren Rahmen Auftraggeber

» .
‘.
ger Architekiyr, Demokrabsct Hert
Konstler entwarfen Produ
mokrat 4 | on

nenN, G O KUNSter 21
lugen. Haute &t In den Demokratian aine
ancere Siute erraicht. Demokrabe misc

firakl K1on v 1ok
| e E wiré ger tntschel
( Islindu miangts her
ung aufreibend Jamokratisch gedacht

jegoch richbger, Hnterfragen strafft da
Produktl. Andererseits fohrt de Mitspr

laufig zur Qualzat -

O Kunst lai niIcHl adt ol
Das heldt aber auch: Kunst wird mit de-
MO
erss .

it lette a

Jiahon wirg axtueall, well die Yor-

horsage Uber cas endgultige A oY
nicht me ausschhellic | vertraue
basis funktioniert. Es entwickeln sich fOr

e ulabo varleinerin nAarcxom

Ul GiIrext erk

"o ¥ Ol

Feld verlauten, sons

bakannt Krankunge jor Architek!

Die Krankung durch Unverstandnis, die
& der Negalic A




der und Sentime

trosiet de loeciogle

nawidualita

jeselischaflt. Wir sing gegen

vom Nisgergang, gegen die

m Qualitdtsveriust. gewin

en C eniwickiung durchaus posilive
Seiten ab. Es ist uns jedoch bewuBt, daB

raklischen nicht

Knchtung &

zight sich ain Schub vox
Serung in aden Bereichen der
! ton, Flanung mul Jianstieistung
Stadtentwicklung verlauft vorrangig nac

Entschesdungen und
erung von Stadibild
e analysiert den Zer
ol die Bezeichnu

CRoNOMuschor

eht naherar Bezul

O o

zwischen der City von New York und der
on Londen als zwischen den |ew

innaran und aAuBeren Distnkler

wng Sprawl City a
Zentrum "?':-"m ing, FuB
: verblassen ugu 1sle @nes
g/Zeit-Diagramms in @inem ausufern
ladiareal. Beides sind -sl)nwill
I ( internatonalen Ebene und

zwischen Stadt und Land. Betriebswirt
schaftlich erfoigt die Okonomisierung
Uber die Entwicklung von Global-As
sembly-Lines, durch verstarkle Auslage
rung zugun Lean-Productior
doutsch: Abspecken durch Tram
f r ydrigioby

fixerte Bauindu
Ol die Auslagerung indirekt
Durch F. 5C I‘a fligung von Auslandern mit
MINgorne

N allen ".(.'ﬂ’!""‘", yor ':_4 T (_l_j',‘,""'_"'ll
jung, Fahrzeugbau, Flugzeugbau, Mu
sikindustrie DIs zu 1aghichen Gebrauchs-
artikeln wird die Produktionsakonomie
ans Limit getneben. Dabe: entstehen
durchaus formal an : je Prox

irne oel

""'.,

0, die ’
Prinzip

.
are L] ‘

tektur. Sait einam Knappen
alstaatiichked (in Europa) sirx
Architekturproduxie mehr oger

ll

S0z

och & atior t. Der
wirt ) nerz .'.\.t'~J|'l|n
Sozialstaatlichkeai laBt den Ware
des gebauten Haumes

vortreten. Nicht die Were von Kunst ode
Kultur- und Sozialpolitik, sondern die Fa

aion von Freis und kaufkraftiger Nac
frage definieren zunehmend den Star
dard. Der jewedige Standard wird s
danach richten, wievial gine Geasellschaft
kunftig zu subvantionieren bereit ]
JNa we sanr s« Derelt ung

st. in Produklion und Verte

QITesierg! M MOCerne

28 Al hat durch Forderung einen brei-
Lo At Mittelstandss jard o
ndglic e 1 wird auf




-

-

S Wewen av Sel (Arprevieinung 12400
* Paeetaung sus dem wabachen Paur  Ouele waecaner)
* Con=Tarmann Wien (Fou Krewm’

gebrochen, es wird Wohnungsneubau
vor allem mit Zuwanderung argumentiert
Wenn es notwendig ist, Initativen flr
neuen Standard zu ergreifen, dann sind
Schileftacher fUr Obdachiose oder Con-
tainerwohnungen auf Schiffen im Ham-
burger Haten ein Schritt. Die mit Bewe
gung konnotierte Fraihet (on the road) ist
in die geregelten Bahnen von Unterbrin
gung und Transport gemOndet. Der
Container als Notquartier, interimistische
Blroeinheit, Bauhote, Veranstatungs
accessoire oder weltweit kompatibler
Transportbehaiter. (Kratzt man e Ton-
che vom Sozialwohnbau, kommen stan-
dardisierte Raumeinheiten zum Vor-
schen.)

Synchron dazu entwickelt sich eine
Denkokonomie in Richtung einer Aullo-
sung cer bastehencen Grenzen und ge-
gen die Verschwendung, die aus der Ad-
aition des j@ einzelnen kommt. Der spani-
sche Filmemacher Carlos Saura sagte in
einem Interview in der Zeitung El Pals da-
2u folgendes: ,\Wenn man mir jetzt sagen
wirde, Englisch soll die Sprache Euro-
pas sein, hielte ich das fir ausgezeich-
net. Vielleicht méchten mich manche am
lisbsten umbringen - aber warum sollten
wir nicht eine gemeinsame Sprache ha-
pen und, selbstverstandiich, jedes Land
waiterhin seine eigena? Ich seha darin
Uberhaupt keinen Wigerspruch Es Ist
auBerdem eine prachivolle Sprache
auch wenn ich sie nicht spreche. Und
natorlich Spanisch 10r die Spanier
Deutsch fir die Deutschen, Franzosisch
tor e Franzosen, lalienisch fir cie Na
liener® Und zusammenfassend: “Jeder
madl ein klaines biBchen nachgeben Das
ist die wahre Utopie Europas.®

Das ist eine Okonomisierung, die nicht
aul die Verdllligung ces als statisch zu
bezeichnenden Produkies satzt, sondern
aul die Entwicklung von newven Strukiuren
und Beziehungen. Ervin Laszlo. Philo-
soph, Sozialwissenschaftler, Mitglied des
LClub of Rome*, analysiert zwel Weltdil-
der: ,Der machanistische Waltblick sieht
gas Incividuum als Einzelwesen und e
des Land als aine in sich abgeschlosse-
ne Einhelt Damit wird ein komplexes Ge
fige auf saine Komponanten reduziert.”

Demgegeniber sagt ein in den soge-
nannten komplexen Wissenschafien ver

ankartas Weltbild: , .. dal die Wirklichkait
der Natur und der menschlichen Existenz
aus einer Vialzah! von komplexan Zusam-
menhangen besteht, aus Enhedtan, de
als SYSTEM bezeichnet werdan konnen
Jedes System hat seine eigene Realtat.’
Diese Uberlegungen sind nicht geeignet,
um damit konkrat Architektur 2u erzeu-
gen, aber sie kdnnen als Folie einer
Denkrichtung dianen, die sich am jewaili-
gen Ort und in der jeweiligen Zekt, In di-
rektem Bezug dazu, manilestiert

Die Stellung des Konstlers in einem zu-
sammenhangenden GefOge kann nicht
mehr autonom seain, well damit die Mog-



ichkeiten drastisch eingeschrankt wa-
ran. Wenn die Kunst Indessen aus der
Enklave der Autonomee herausinit, setzt
sie@ sich in direkten Bezug 2zum gesel
schaftlichen Feld. Kunst kann sich mit
jon gegernwirtigen Produklionsmetho
gen alle Freliheten nehmean. Sie untertagt
oiztlich denselben GesetzmdlBigkeiten
wig bisher, well der Qualtalsanspruch
mit dem Hntergrund standardisierter
Produktonsmathoden e abrimmt
Jie Moglichkeiten der Wirkichkeit sing
mittlerwede so gigantisch, dall gelebter
Realsmus und konstlerische Aktion ve-
xiorbddartig nenander Obergehen

Die sigene Ckonomwe der technischen
Heproguktion und medialen Verbraitung
wilektiort die Bilder, Gul verweribare
GroBereignisse genieflen Prioritat. Das
Speklakel wirde n unserem Verstandnis
dem Extra entsprechen. Es ist aber
moghicherweise auch weil es den Hard-
ware-Stationan immers mety an uberzeu
gender Software mangelt - ein Wandel
zur Abbilkdung des lebenden Realismus
Zu bemerken. Standard ist architektoni-
sche Reality-Show

Permanents sind Fime wie .Sans Sole
Schon enmal - (brigens ziemich genau
vor 100 Jahven, an der Wende vom 19
zum 20. Jahrhungert - gab es enen in-
teenationalen Schub in Richtung serialler
Herstellung von Standardgutern. £ES war
sicher kein Zufall, gafl in den Vereinigten
Staaten diese Tendenzen stark spurbar
wurden, denn dort hatte man beveits Vor-
sprung Im Umgang mit Demokratie. Die
Unternehmenssirategien - Fordismus 1
wa - Zielten stark auf Massenproduktion
mit den entsprechenden Verbilligungen
Es war eine expansiva Wirtschaftsent-
wicklung, ¢ auch lhre Entsprachung in
der Bauindustrie hatte. Das Hochhaus
wie es sich in der Chicagoer Schule her-
ausgebildet hat, hat im Prinzip heute
noch sene Gultigkeit. In England, zu der
Zolt aine der antwickelisten Demokratier
in Europa - mit zugleich entfaletstemn Ka-
phalismus forcierte die Sozalpolitik
Programme gegen die Verelendung der
Lohnarbeiter Eine wesentliche Ausfor-
mung ~ fast schon ein Permanent - wa
ren de Konzepte zur Gartenstadt. In
Deutschiand, zu Beginn des 20. Jahrhun
gerts glechfalls aul dem Weg zu einer
WirtschaftsgroBmacht, hatte man noch
mit RUOckstau fehlende Demokrate
Konservativismus - zu kampfen. Die
fechnologie cer Produklion war vorhan
den, pdoch gas kultur- und sozialpoliti-
sche System schicl Massenproduktion
und Massenkonsum aul mogernem Stan-
darg aus. Voraussetzung 10r cie Architek
tur der kassischen Moderne, miat thren
soz@alpolitischen Programmen, Visionen
ind Utopien in Kontinenaleuropa war
der Erste Weltkrieg, in dem die alten Re-
gimes zusammenbrachen. Mit dem 2009
naften EBEnsetzen von Demokratien bDe-
kommt eine Denkdkonomie ene breite
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DIRECT ARCHITECTURE
Discusslon on Standard, Extras and
Permanents

For reasons of familarity, let us take Vienna as an Initia!

point for our discussion. We could howaver take any other
- lot's say European - city to come to following conclusion:
their cityscapes become more similar in the course of time.

These changes seem 10 be ammed. If attempts 1o
ransform the delicate aimosphere have been made at all,
they all have failed

Nowadays all oities function similarly and have similar

problems:

Problems with the co-ordination of public and individual
traffic, problems the management of parking
spaces and the interests of pedestrians.

Furthermore the question of public security, the

of function areas competing interests and of
services 10 Increase consumer comfort.

The handling of historical city centres in relation 10 the
Increase of attractivity for tourism and for the consumer,
The creation of living and working space In the cantres as
well as at the outskirts,

The balance between growth, modemisation and
conservation, the contrast between city centre and quickly

rwnom
he questions dealing with these similar problems cause all
cities to bacome increasingly similar. They act like
companies, with historical leatures as their trade mark,
competing in site and image. And though the destruction of
a city's old features is always realised with a feslng of
sadness, It does not seem to be avoidable. Many valuable
historical resources of differance, of identity, of
particulanty are destroyed and would need active
protection if this continuity were 10 be realised. In
connection with the main-stream only exclusion would
pravent this process of levelling, alignment and
synchronising. Those slements which would be capable of
a subtie transformation, are 100 few and 100 demanding to
allow the formation of a general plan and so are
Incorporated Into this development. The control
mechanisms of democracy tum averything into an

of main-stream production. Thus It is a
legitimate and topical question to ask under which
conditions - seen from a positive point of view - we have
possiblities of Interference.
Leopold Redi wrote in his latest article " European City?*
and the subtitle *An Gramatneusied|,
fohrt kein Weg vorbei; Varsuch Ober Salzburg heute®
("There is no way of getting round Gramatneusied!,
Attnang- Puchheim; an essay on the Salzburg of today"):
"The history of the city, isn't It also the history of how all
cites become similar? Does thus apply equally
10 the places, results and events which we call civilisation?
That process which has led to the fact that local, reglonal
and national forms of culture have moved closer together
10 the extent that they now can function as varieties of a
global programme? The synchronisation of the worlkd takes
place by more and more rapid and sweeping connactions,
Has not this led to an assimdation of the material and
Immaterial structures of the world so that it seems to be
useless to discuss the dividing ines of EUROPEAN at all?*
Processes of interference similar to those described in
relation to cities happen in all fields of ife. Just think of
nature and all the plants that are transferred from their
orignal areas 10 places all over the world. How else are we
10 understand the paim trees on the Graben (exclusive
Viennasa shopping street) and in front of the Rathausplatz
(Viennese city hall square)? Otherwise nature would

remain exclusively in anicial landscapes. |f Switzerand is
tunnelled under, the exparience of driving through will be
comparable 10 that of driving under the Channel. The
Atlantic Ocean is no longer 100 wide to send a German ICE
train on a trial run In the USA, In compatible systems the
customer may circulate easlly with cheque and credit
cards. It might be said that the new media in the field of
hardware are designed for compatibliity “from birth on*, The
development towards "global village” may be seen in the
example of worki-wide TV-channels such as CNN and MTV,
(Also In language we cerainly come across a tendency
towards Intermingling.) In connaction with architecture and
city planning we understand "Direct Architecture” as
Immediate and direct consideration of this development
This way of thinking Is In opposition 10 the indirect
possibiities when architecture - in the assertion of
autonomy - is used merely 1o alter the surface appearance
What we mean with that expression will be explained by
using the terms STANDARD, EXTRAS and PERMANENTS
The idea of Standard is Ninked 1o that of Increasing
similarity or convergence; through convergence arise the
concepts of “Standard”® and “Substandard”. Standard
corresponds with a pattern or forms In the interplay a
pattern, in which according to viewpoint and perceptivity,
particular elements of that pattern, only occasionally the
most important ones such as the pattern of social network,
appear and then enter into consclousness, Most of the
time It Is disturbances of our dally life that bring the
Standard Into consclousness: from telephone boxes that
are out of order, to escalators that do not function property
to power failure in the plug socket - which might be in the
WOrst case a sign of disturbance in a nuclear power plant
Irritations are causad by falling short of the usual standard
- a1 a remote place where the particular service is missing -
or sometimes by exceading the Standard In unjustifed
luxury.

It is evident that the process of standardisation of
civilisation is accompanied on many levels by a wide range
of frameworks of varying scale. The real density of
standardisation cannot be shown in a text, The
photographs are arbitrarily chosen examples, They have
also to be seen as standardised: not as centres, as
objects of design, but as a selection from an indefinite
number of particles that form the dally order of events In
networks or structures. These particles are important for
the architectural debate - not only in a technical analogy
«to stress that many things In architecture and in the
process of bullding itself are not yet as standardised and
economised. it is important for the

attitude: architecture should be obvious, it should be in
keeoping economically and democratically with standard
avents in our daily lie. We can find standard elements in
cities - and meanwhile also in villages - that have not
developed out of the respective singular locality but have
come ino existence through exchange. transfer and
competition. The standard

the pedestrian zone, the hotel chain, the business park,
whereas the transfer of knowledge and expenence
between the cities could certainly be improved. Only when
these international elements, bullding biocks of an
intamational function field, reach the respective cities and
villages, will they perhaps experience a standard which will
make them comparable and useful. This Is true for private
consumption as well as for the economy In general. Even
those people who complain about the loss of Individuality
will, for necessary basic actions, use standard services
for reasons of ease. This internalised use has two effects
on the one hand 1t is carried out without deliberately
creating any sort of value - in a society in which value is




one of the most important goods -, and on the other hand
Individual characteristics become more similar and - this is
the reproach - subjective self-realisation is counteractad.
It is a matter of divided consclousness when we complain
about this convergence and at the same time lay claim to
the use of Standards.
There |s a 1endency that the people themselves become
more and more similar as they carry out more and more
standardised processes. The game of diversities and
characteristics turns more subtle, the codes become less
and less noticeable. There are prognoses of a shift of
value towards “Internalised subjectivity®. At the level of
total control of Standard another possibility is developing
In which the creative - playful factor enters the game.
it seems to be paradoxical that these complex movements
of emancipation support the overall tendency of
. On the level of our dally life we can see that
the model behaviour, with the standard that is assigned 1o
the respective period of life, Is breaking up. The
boundaries between separated and partly polarised units
like chilkdhood, old age, working Iife and gender bacome
increasingly blurred. Medicine, actually used to even out
psychical and physical disadvantages, supports this
development. In former times work was of primary
Importance. Terminclogies like leisure time society and
consumer soclety signal a shift of values In this respect. In
connaction with education It s said that we are confronted
with a dropping of standard. But the fact Is that a great
amount of has become needless because of
the use of instruments and implements. Currently, the
toughest drawing up of boundaries, namely that which
denies oqullmlolonmlmmMWc
The various states struggle for an equalsation of
quotas. It would go beyond the scope of this essay 10 tak
about the processive convergence of different cultures
and soclal structures: what Is enforced as Standard, what
is forced aside, what is set down as Substandard. An
attemnpt to carry out a peaceful cultural convergence s
currently taking place in the USA, a country founded on the
ideclogy of freedom of the individual. In a large-scale
attempt it Is their intention to bring their social wellare
network closer 1o the historically developed European
standard. With the background of a soclo-political and
politocultural balance a convergence of different images of
Standard should result. And in this respact it is right to
situate a MacDonald ‘s restaurant in Kamtner StraBe (an
oxclusive Viennese shopping street), but another
axclusive shopping centre in the middie of the city should
Do at least closely questioned as it might possibly be
Detter 10 bulld It at a point of intersection of a growing city.
Wae shoukd not only ask for linear growth in measurable
units, in form of area, volume, number and scale of
investment, but also for an introduction of ideas in a
structure,
“Collage” Is a visible sign of different value systems that
meet without regard to hierarchical aesthetical abstraction,
Housing and living standards nowadays manifest
themselves very often In the form of various combinations:
tubular steel furniture beside Thonet chairs, working dress
combined with formal dress, sports shoes
original paintings beside posters, a mixture of ethical
. 50 we are Interested In the collage a&s a sign of &
wﬂb‘mﬁonmmmuonofwmﬁmu
style. Although a collage Is capable of formal expression, it
cannot bring about positive change and this is where its
limits exist. Considered utopically, the fraction lines of a
collage would fade more and more and thus lead 10 an
overall picture
The term of a complex simplicity means - in our
understanding - a structure, a form which is able 10 be

plastic, communicable and agreeable, which often
combines the most varied demands - demands on
economy, democracy, minorities and subjects; as
Standard on and In which refinement Is possible.

These refinement Extras make Standard look Standard.
Extras go together with Extra charges. Under the pressure
ofoommonmoympuworuopbyucpmm
the standard programme. For Direct Architecture the Extra
I8 not relevant from the point of a varied use of individual
preferences, but in view of Improvements concerming this
standard . Thus we try 10 repair what has been
criticisad of the relevant old selection In order 10
reach better sales in the market. If the will to develop is
missing, a product becomes out of date. But on the other
hand a product may only be further developed if there is
demand for that product,

Helga Novotny analysed this process in her book
"EIGENZEIT" (loose translation: "personal time") "At the
end - after decay (this would be the obsolete product,
annotation K/P) or fulfilment (this woukd be the Permanent,
annotation K/P) - something new could begin, But the new
Is not so utterly new as the bellef in once said. It
Is something new, penetrated by something old, not as a
lInear past, as leaden tradition, but as re-
cycled EIGENZEIT of a cycle of innovation. Only in this
way new social forms of axistence may be born out of the
proliferation of multiple times: instead of in the future, in

the o present.
WOMMMMNM
products, We do not necessarily have 1o develop the chair

any further, because we already have a large selection of
fully developed products. And that is the reason why new
designs of chairs hardly aver impress. They are mostly just
excursions to stylistic fields.

Generally the more a product is based on Standard and not
on Extras the better it is. Architecture |s operating with a
extremely limited programme of standard products. The
reason Is that the function of & buliding Is exaggeratedly
individualised and overlaid with traditional images. But in
today's soclety the tradational Image and the individual
concept are no longer viable as they involve high costs. So
the reality for the biggest part of architecture is a Standard
which has no positive but a compulsory implication:
standard flats, standard living areas, standard windows,
standard heating systems. Dissatistaction with the
standard causes it to be decorated and overioaded with
Extras; this brings about no essential improvement, merely
an Increase In costs. (annotation: there |s an economy of
waste with festive or valve character which is involved with
hierarchies - fireworks, church and theatre - and thus has a
different meaning.) The decoration of a flat may be - from a
positive point of view - assigned 10 this economy. We can
not develop Extras Into a standard programme i the lowest
common denominator is missing. Architecture in individual
solutions and images encourages Exiras In society, party
with the claim to an oppositional subversive art, and robs
the basis of Standard

The man meaning of the term "Permanent” is mental
econormy. Generally, Standard shoukd be

turther towards Permanent. If - as we see It - Direct
Architecture means and refinement of
Standard, mmmmmm.mm
of growth which functions through disposal and exchange
The Permanent |s a democratic product because it
comprises the highest amount of standardisation possible
with the highest amount of quality possibie. It is the most
obwvious, sensually perceptible and positive reading of
Standard, The quality of a Permanent lles in the fact that it
consists of a democratic time structure. This means no
sentimental upgrading of history in the sense of something



antiquated but the guarantee that the present will not be
devalued too quickly by the future. It Is the sign of selt-
confidence of a democratic production. (Contrary to the
objection, conservative in nature, that the products in a
democratically structured mass production must i
become worse.) In the understanding that the Standard
should tend towards the Permanent an Investment of
résources is required - but not more Extras.

Standard is not absolute. but it needs democratic analysis
in the respective state of the economy - an analysis which
Is democratic tself and leads in its results towards a
democratic selection of products. The Standard embodies
a level at which one begin to might speak of democracy -
when Standard Is secured for everyone. In its clumsy,
rough and only selectively existing form - there is the
Substandard and there are also siates beneath the
Substandard, the dreadtul Image of new enforced
boundaries and repressions - it is the reality of modem
society.

The art of buliding is an ancient discipine. Fragments of
this anclent understanding still exist In the present. When
called upon to define new, when a new definition
Is necessary, architecture likes to remember its
archetypes.

Democracy on the other side Is young. Picturesque links 1o
agora and forum, plazzas and boulevards are cbsolete in
the age of mass communication. When continental Europe
was restructured into democracies at the beginning of the
20th century, the democracies commissioned architecture
for the first time on a large scale. Artists who were
democratically orlentated designed products for those
democracies. At this point democracies were ideal
constructions that invited arntists to work out projects.
Today we have reached another level of democracy.
Democracy interferes directly with the production of
architecture. On the one hand the process of making
decisions becomes more extensive and stressful - but
8860 In relation 10 democracy It becomes effective, the
process of analysis tightens up the product. But on the
other hand an overall discussion does not inevitably lead
10 more quality - architecture cannot be put 1o the vote. But
this also means that art is not confronted with democratic
rules. Democracy as customer exerts - at first undefined -
pressure on the salection of the range of products.
Simulations (e.g. computer models, drawings etc.) become
relevant because the prediction about the final look does
not function exclusively anymore on the basis of trust,
Refined means of standard communication are being
developed for simulation. In general a standard in
Information and communication will develop, a fact that
makes exchange between social understanding and
architecture possible. Architecture has to be directly
explicable and well-founded, The conflict must not be
carried out in an Irrational fleld, otherwise the known insults
of architecture will be the result. Insults due to non-
understanding; insults due 10 the negation of mass
production; insults due 1o incapacitation with regards to
commercial questions. Yhen conventional pictures, such
as old houses, city spaces, prevent the necessary
gevelopment of a new architecture, then we have o carry
on our offensively as well as based on a well-
founded . The emotions against Standard are
latently antidernocratic. The *Res publica” must and will
agree upon Standard, by means of ballot-paper and subtier
methods. Everything eise is old-fashioned in the sense of
being limited, sometimes possessing ‘charm”, satistying
romantic images and sentimentaities, comforting the
ideclogy. the false awareness of individuality, incorrectly
portraying - for a short time and very selectively - the
reality of a mass society. We are against tak of decay,

against the eternal sadness about loss of quality, we find
positive aspects In this development, But we do realise
that mourning in the practical sense cannot be substituted
by theoretical thinking.

At the present a shift of aconomisation is taking place in all
fields of production, planning and service. City
development takes place mainly according to economical
decisions and not 1o completion of the
cityscape. The new city theory analyses the disi

of the city. There is the term Global City - the business
area of New York and the city of London are more closely
related than their respactive Inner and outer districts, And
then there is the term of a City sprawl - oid values like
centre, orlentation, walking distance fade in favour of &
routatime diagram in a wildly growing city area. Both terms
are examples of convergence: on an inemational level and
between city and country. Economically, economisation
takes place by means of the development of global
assembly lines, by Increased farming out of products in
favour of « In short: slimming down by
transfer of slements of the production 1o low

situations. The building industry which is statically fixed
evacuates indirectly: by amployment of foreigners with low

wages.
In all branches, from computer industry, car industry,
alrcraft construction, music industry up to the production
of articles for daily life, production economy has been
brought 1o fts limits. During this process products are
developed which relate 10 the customer on an almost
purely formal level and bring with them certain
connotations. The principle of "going to the limit* is another
facet of the term Direct Architecture. For nearty one
century of welfare state ( In Europe ) many products of
architecture have been highly subsidised. Today's
enforced - and econo y forced - dechine of the wellare
state makes the "goods character” of the bult space
become clearly apparent. Not the values of art or cultural
and social pokcy, but the relation between price and
popular demand tend to define our Standard more and
more. The respective standard will conform 1o how willing &
society will be 10 subsidise and how able it will be o
economise in production and distribution. The modem
weltare state, with the help of sponsorship, has made a
wider national middle class standard possible. This
standard |s being dissolved, the bullding of new housing s
for many justified by immigration. If it is necessary to take
inftiatives for a new standard, then lockers for the
homeless or container flats on ships in Hamburg port would
be a step forward, The freedom which is associated with
movement (on the road) has now led to well-ordered means
of lodging and transport. The container as a kind of
emergency accommodation, temporary office unit, site
office, facility for festivities or world-wide compatible
transport container. ( If you take a look behind the doors of
a councll flat, you will sse standardised room units. )

At the same time a new economy of thinking is developing
towards a removal of existing boundanies and against the
waste which has its origin in the addition of the individual,
In connection with this, the Spanish film producer Caros
Saura said In an interview with the newspaper E| Pals: "If
you tokd me that should be the language of Europe,
| would find It ma . Maybe some people would want
10 kill me - but why should we not have a common language
and cenainly, each country still its own language? | cannot
$66 any contradiction... Furthermore | think it is a sl
magnificent language, even though | cannot speak it.

of course Spanish for the Spanish, German for the
Germans, French for the French, Italian for the Itallans *
And summing up: "Everybody has to give a little bit. That is
the true European utopia.”



This is a process of economisation that does not pin its
hopes on the price reduction of a static product but on the
development of new structures and relations. Erwin
Laszlos, philosopher, sociologist. member of the *Club of
Rome®, analyses two world views: “The mechanistic world
viaw récognises the individual and sees each country as a
self-contained unit. Thus a complex structure Is reduced 1o
i1s components.” On the contrary a world view which has
its roots in the so-called Complex Sciences says: *... that
the reality of nature and human existence consists of a
variety of complex relationships of units which may be
called Systems. Each system has Its own reality." These
considerations are not suitable to create cefinite
architecture, but they may help as a pattern for a way of
thinking that manifests itself in respect of a particular

place and time.
The status of an artist In & connected structure can not be
autonomous bacause then the possibilities would

be limited very drastically. But when art steps out of the
anclave of autonomy, It Is involved directly in the social
field. Art may take of all current methods of
production but In the end 1t Is still subject to the same
criterion as before bacause the demand on quality, with a
background of standardised methods of production, does
not decrease. The of reality are anyway so
oxtensive that lived realism and artistic action overlap in
complex ways,
The particular economy of technical reproduction and
media distribution selects the Images. Spectacles that are
highly usable enjoy priority. In our understanding the
spectacie would be equivalent 1o the Extra. But we can
ais0 realise - maybe because even at hardwars station
there is an increasing lack of convincing software - a
change towards the pictorial representation of living
realism. Standard is an architectural reality-show.
Permanents are flims like "Sans Soleil”. Aimost exactly a
hundred years ago, at the tumn of the 18th to the 20th
century there was already a international shift towards the
series production of standard goods. It was no
coincidence that these tendencies were experienced so
in the USA, because the people there had already
@ In dealing with democracy. The strategies of
companios - for example Fordism - were aimed mainly at
mass production with the respective reductions In price. It
was an expanding development of the which had
Its equivalent even in the bullding Industry. The skyscraper
which came into existence within the Chicago School is still
relevant today. In Great Britain which was one of the most
developed democracies at that time in Europe - with also
the most advanced development of capitalism at the same
time - enforced programmes of soclal policy against the
pauperisation of pald labourers. One signficant
development - nearly a Permanent - was the concept of the
Garden City. Germany, at the beginning of the 20th
century, was also on its way 10 being a great economic
Power but it nonetheless had 10 fight against conservatism
and underdeveloped democracy. The technology of
production already existed but cultural and soclal systems
excluded the possibility of mass production and mass
consumption at a modem standard. One precondition for
the architecture of classical modermity, with all its socio-
political programmes, visions and utoplas in continental
Europe, was World War | during which old regimes broke
down. With the unsure beginnings of democralic states, an
economy of thinking achleved a wider basis, a basis which
in former times had been limited. Institutions like the
Bauhaus fundamentally were theoretical schools in which,
by the use of an, prototypes for industrial production were
designed. In the understanding of the Modern movement,
the "Existenzminimum Apartiment” was not an allocation of

Inadequacy, but an economically and formally elaborated
manifestation of Standard. The new customers were cities
and big concems. Summing up we could say: everywhere
where stabil democratic conditions were established and
an interaction with customers existed, the tendency
lowards production of standard articles could be seen,
Half a contury later, mass production is enlarged 1o include
& new aspect. In direct interaction with the consumer, his
supposed or real taste is integrated into the production
process. In contrast to other views we see the Post-
modern movement as a linear development of modemity. In
democratic understanding and In opposition to assignment
of shortage it has offered industry and professional
architecture its formal language. It was not architecture
that invented the Post-modem style but (for the first time in
the history of the architecture?) it was left 10 a new
democratic virulence.
Aswooun.moloplclsmomodﬂymumlmwn
of a reperioire, the completion of Standard. Post
modernism Includes the collage, when the Deconstructive
movement includes the “free fall”, then we could think
about the elements In the reperioire and take this
namo!mmmmgoum-. Each architecture is
relevant as a kind of input a . The usable things
will be accepted. Seen In an abstract context, Direct
Architecture is developing out of a deliberate and enforced
approach fowards reality,

By with this virulent field new knes of force will
come Into after the old values such as an,
représentation, style, form, function will lose their power.
We do not have to worry about Standard. It will be the task
of architecture 10 develop the relevant standard further,
without o Standard Is relief from worry, from
the cbligation 10 Invent new things continually. This aftects
not only architecture itself but also the daily user:
amateurish tinkering, forced improvisation, waste of
creative potential on the lowest level, which flies in the
face of every other development and the
standards of Industrial production.
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